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By LAWRENCE REAMER.
failure of Ermete Novell! to impress himself on the public of

THE York may not havo been altoRethcr-du- c to the coldness which
theatregoers fell toward players who do not act in the ver-

nacular. Novclli's versatility was by way of beinff rather fatal to him.
Americans resent in then? actors the ability to do too many different
kinds of things. They like to see their artists specialize, although there
are of course- grades of acting possible to both the comedian and that
rarer bird, the tragedian. But to act King Lear and Charley's Aunt
that la to make the art of acting too facile to win the respect of dis-

criminating lovers of the drama. It really seems too easy.
Such versatility has always been a characteristic of the continental

rnther than our own stage. Mario Geistinger used to alternate on her
earlier visits to this country Boccaccio and Marguerite Gautier, and it wiyi
nothing unusual for her to sing La Duchcsse de Gerolstein and play
Adrienne Lecouvreur on successivo evenings. Sho changed without dif-

ficulty from Von Stippo to Schiller. There was no objection to this
chameleon like genius from our public or rather the public that fre-
quented performances in German at that time. In our own actors, there"
has been scarcely a detour toward the broadly comic unless it were the
occasional tendency to act "The Taming of the Shrew" as a contrast to
the heavier plays of the Shakespearean repertory. But the farce of
Shakespeare and of Brandon Thomas is different.

Tho public's disinclination to accept any man or woman in more
than ana capacity and accord equal acknowledgment of talent has often
been observed. It may have been that In both arts they were not equally
gifted. Dion Bouciacault proved an exception as playwright and actor
and so later did William Gillette. Our own George Cohan won his fame
almost simultaneously as author, singer and dancer. To-da- y there is no
representative of such success in two capacities.

Least of all would our public bo In
clined a accept an actor who hoped
to delight it on one night with tho
humors of' such exapfioran.il farce an
"Charley's Aunt" and then thrill It
with the, sufferings ot tho deranged
Znar. Such a repertoire Is of course
unknown to our own actors and It Is
probable that even In Europe no such
wldo range of versatility .exists to-

day. It Ja at all evonts not a quality
that app-&- i to American theatre-
goers. ' And their ground is compre-
hensible enough. Tho icpth of
sincerity an audience lias a right to
demand from any player who would
Incarnate Lear beforo its eyes can
scarcely bo expected to exist in the
nature of ono who enjoys playing the
least inspired farce. The mero an-

nouncement that such a wide variety
of talents exist In one actor is suff-
icient to ereato prejudice against him,
at least here.

Has voice altogether departed from
tne field of what Broadway has
learned to love as comic opera? Is
overy other quality thut a
prima donna, singing actress, dlaouso
or what not may possess, regarded In
;the ofllco of the manager as moro es-

sential than a volco In which to slngr
the muolo of an operetta? Blonde
carts, ellmnees, some skill In smart
acting and unrelieved audacity these
are the qualifications which y

seem to bo sought before anybody In
charge cf the production cf an operetta
knows whether the leading figure has
a tono in her throat or not. That is
the last matter that seems to count.
although the performance is still ad-

vertised as "comic opera."
There Is no lack of good voices in this

country. There havo been even moro
than usual since the last four years
have served to keep so many from try
lng their fortunes on the foroign
stages. But during this period has the
managerial contempt for anything like
a ringing voice In comic opera as-

serted Itself more exultantly than ever,
It Is Indeed tho voice that Is thought
of last In ongaglng the member of the
company who might In accordance
with tradition be called the prima
donna. It Is nbovo all her looks that
count. It ought not to bo forgotten
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that the preservation of a voice on the
operatic stago Is not easy. It takes
training In the use of n light organ to
uso it eight times a week, which Is the
routine usually demanded. Six per-
formances In the evening and two at
the matinees are the average number.
There may bo more. It would take an
artist to keep a voice with such a
train, not to mention the speaking

that la required In operetta. Sari Pet
rass succumbed to this strain after a
few weeks. Other artists have strug
gled against such a condition, but haw
not been ablo to escape.

It becomes more and more evident
that the wholo point of view toward
operetta must bo changed. Its aim ap-
parently is to be amusing if possible,
Then It may be melodious, preferably
In the school of syncopation. But of
paramount Importanco ts the degree of
feminine loveliness which It Is possible
to reveal. Managerial concern is In
deed concentrated on this point. The
glorification of fejnlnlno tauty Is
from what ono may observe of the
first Importance. So what In the world
Is thero to cause worry about anything
so trivial as a lady's voice? But It Is
worth while to take time In selecting
her eyes, her hair, her figure and her
arms from among the many applicants.
Then why worry about a voice?

Of course operetta has changed al-
ways with Its progress from one age
to another. Nobody expects tho satire
of Mellhao and llalevy as they laid it
nt Offenbach's feet, any moro than
thero is'a hope that the exquisite irony
of TV. S. Gilbert may again be heard
In stngelund. It la to the glorification
of the female fprm dlvlno that this
onco Irresistible school of musical
drama has degenerated If that be the
view of the change. Another phaao of
this matter Is altogether of the pres
ent. The dressing or comlo opera
choruses has come to possess an ad
dltional Interest. Either economy on
account of the present expense of dresB
or lack of confidence In tho experiment
they aro about to make had made tho
Investment of the entrepreneurs In
these days uncommonly cautious. In-

deed the appearance of a new frock In
a chorus has come to be noteworthy.
Not only Is there pleasure now In look
lng out for the possible now frock, but
a certain sentimental Interest In lden- -
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tlfying those that have gone before.
There is scarcely a performance of
comic opera y that docs not bring
to view scores of frocks that have dono
service In tho past. It lsalmost as in-

teresting to try to recall tho Interest-
ing circumstances under which one
first made the acquaintance of these
delectable draperies as It is to remem-
ber who was In them first and to con
trast her with the present occupant.
When this curiosity has once been sat-
isfied there Is always tho additional
pleasure of wondering where In tho
dickens that piece of scenery first ap-

peared In one's conscious moments.
For to Judge by the return of old
friends canvas Is almost as expensive
as satin or velvet.

If this noto on the present state of
comic opera may seem unduly frivo-
lous let tho critic at once correct the
error. Thero Is a recognized sol-
emnity In comic opera and burlesque
tnat appeals with special force to the
learned professions. Is it not a matter
of history that the Oxford dons and
professors who Journey up to London
for a vacation start out at once in
search of Gaby Deslys or Kthel Levy?
They eek the revues and the bur-
lesques or the comic operas If any of
them are left after the passing of the
devastating revue. It-- la with such
manifestations of the art of the drum a
that the really learned men busy
themselves, not with Shakespeare at
the old Vic or Concreve by the Stage
Society. So It will be seen that the
importance of the musical play Is rec-
ognized by tho most cultured men of
England. If they feel now such respect
for tho flower of tho two arts com-
bined, what would they think after
viewing the dimpled knees of Molllo
King as they are revealed In "Oood
Morning, Judge"?

IN MEMORY OF E. J. WENDELL.

The Amateur Comedy Club wilt give
night at the Garden The-

atre a performance of Frank TV. Tut-Ue- 's

"The Vlllage,"ln aid of the "Wen-

dell Boys Club. Mr. Wendell was an
enthusiastic member of the Amateur
Comedy Club and its action has a
special appropriateness. Evert Jan-se- n

Wendell founded the Wendell Boys
Club, which Is at 216 West Thirty-fift- h

street, early In 1917.
The lower floors of a house formerly

used by the Children's Aid Society as
a shelter for homeless boys were re-
fitted with club nnd recreation rooms
and the upper floors with sleeping
rooms for soldiers and sailors on fur-
lough. In that (district are many
saloons and places of bad Influence
and It was felt by Mr. Wendell that an
especial effort should be mode to pro-
vide the boys and youngor men of
the neighborhood with cheerful, clean
surroundings and healthy recreation.

Beforo the Wendell Club was opened
there were Bangs of hoys and young
men hanging about tho streets . nnd
saloons and ns they had no proper
place In which to spend their ovo-nln-

they occupied themselves In all
kinds of mtBchlef and badness. Mr.
Wendell obtained permission to use
the house for club rooms for this gong
element The boys of the district ac-
cepted the idea with enthusiasm and
organized a club, one
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OPENING PERFORMANCES OF THE WEEK.

MONDAY Comedy Theatre: "Toby's Bow," a comedy, by John
Talntor Foote, with Norman Trevor.

Little Theatre: "Please Get Married," by James Cullen and
Lewis Allen Browne, with Ernest Truex and Edith Taliaferro.

Forty-eight- h Street Theatre: "The Net," by Maravene Thomp-
son, with Kathlene Macdonell.

Vieux Colombier: Maeterlinck's "Pelleas and Melisande."
WEDNESDAY AFTERNOON Winter Garden: "Monte Crista,

Jr.," by Harold Atteridge, with music by Sigmund Romberg and
Jean SchwarU.

FRIDAY AFTERNOON Plymouth Theatre: "As You Like It,"
presented by the Shakespeare Playhouse.

of the former gang leaders as presi-
dent.

To Mr. Wendell's gratification, tho
club proved orderly and the 150 mem-
bers appreciated the privileges of the
pool and basketball rooms and shower
baths. The influence has had a
marked result In the present peaco
of tho neighborhood.

Hundreds of soldiers and sailors
have also availed themselves of these
privileges, the sixty lieds in private
rooms and dormitories being occupied
by them nightly.

A MARQUIS BEFORE THE WAR.

If Henri Lavedan carries out his In-

tention of coming to this country to
seo Leo Dltrlchstein in his retnark-abl- o

play, "Tho Marquis de Prlola," ho
will undoubtedly consider himself well
rowarded not only by the star's per-
formance but by tho artistic produc-
tion as a wholo. Mr. Dltrlchstein has
cherished the design of appearing in
this play ever since he saw It In Paris
some fifteen years ago in the early
days of Its Initial run at the Comedlo
Troncal.

Ever since then tho play has re-
mained In tho repertory of the Com-
edlo. The present tlma seemed espe-
cially appropriate to Mr. Dltrltchstoln
for an American production of the play
on account of the cordial relations of
this country and Franco and also be-

cause the groat numbers of Americans
who have racently Wn abroad havo
brought back something of the Euro-
pean point of view.

Fifteen years ago tho American pub
lic would not have been ablo to appre
ciate "Tho Marquis do IVIola" as they
can Tho charactor of t!e
Marquis is tha embodiment of the
ruling class of central Europo before
tho war. This was the class that held
tho fata of Europe In the hollow of
ItH hands. Some of the ltne that Lave- -
dan wrote a decade and a half ago now
appear to have been truly prophetic,
When tho young man whom tho Xlar- -

quia educated and who was really his
natural son revolts against De J'riola'f
base philosophy, he says:

"You belong to nn ago when might
was right, when dagger and poison
were permitted by men and blessed by
tho Lord. You belong to an age that

Is being fast swept out .of existence.
Soon It will bo nothing but a hideous
nightmare."

One of the points of the play that
Mr. Ditrichsten regretted the failure
of the critics to comment upon was
tho emphasis laid upon the high ideals
of the Marquis's son, who thanked
God that hla peasant mother had in-

stilled decent principles In his mind.
Tho Marquis, with all his amazingly
clever pophlstry, could not destroy that
early Influence.

Bovcral friends of Mr. Dltrlchstein
tried to dissuade him from producing
this play, which has not registered
such a pronounced success. One of
these was his sister, who thought that
he had played enough philanderers
and that the Marquis was tho worst
of all because the others had been
lovable, whereas the Marquis was a
thorough villain. On this advice, so
recently as a year ago, Mr. Dltrlch-
stein abandoned the project and for-
feited the first royalties, which he hod
already paM.

Lo-- t fall ho was on the point of re-

linquishing tho rights a second time
when ho met a critic who had seen the
play in Paris. This man, In fact, had
eeen the performance of Le Bargy as
the MarquU three times, and he said
to Dltrlchstein that he never should
forE"t It Rg long a he lived. This was
the sort of testimonial that meant
something. Mr. Dltrlchstein was as- -
sured that his estimate of the play was
correct. He sent for the manuscript
at once, and upon its receipt ho had
the parts copied and began the re-

hearsals within n week.
When Mr. Dltrlchsteln's sister had

seen the first performance she declared
that it was perfectly wonderful tho
way ho got It over. There was only
a moment In the lost act when she had,
any doubts, and this was followed Im-

mediately by tho terrific finale, which
was so compelling that It obliterated
all other Unprcf In (.peaking of
the cleverness wi'h will' h the play
was written Mr D'tnclistem pointed
out tho wklll with which the .Vfarqvti
gauges each of the women to whom
ho makes lovo and employs tho means
thnt will bo the most effective with her.

In the case of his former wlfo tho
Marquis appeals to her sentiment, ap-
proaching her with an air of humilia-
tion and pretending that ho has
changed. With Mine, de Vallerol he
resorts to badinage and shows that ho
can beat her at her own game. With
Mme. Savlercs ho Is like a cat He
first knocks away every prop on which
she might rely and loaves her helpless.
An accident has put In his possession
Information that makes her believe
that he has loved her for years. Ho
knows also that sho lma nothing In
common with her husband. The
preparation for this was particularly
deft, requiring scarcely four lines In
tho early part. of the third act, but the
audience N fully awnra of tho breach
between Mmn. Savleres and her hus-
band when the Marquis makes use of
the point with a quick and graphic
touch.

Mme. Savleres hsd set a trap for the
Marquis, but sho was caught In his
counter snaro. All that saved her
was the presence of the Marquis's
former wife, Uhteuing behind the door.
Mme. lo Ohosno entnrn and at last tho
Marqulu is )n reality profoundly hu-
miliated. It Is the beginning of his
breakup, which culminates In tho scone
with his son when he Is seized with
a stroke of apoplexy.

This final act of tlm play puts a
heavy strain on tho actor. During
tho first week of the engagement he
never took a curtuln call becauso ho
simply could not get up from the floor.
Ho declares that nobody could play
such a thing through a wholo season.
Le Bargy, who appeared In the play

I only threo times a week at the

IN THE CHORUS 0 "LISTEN, LESTER",

A

Comedlo Francaltfe, used to sit In his
dressing room for three-quarte- of an
hour before he could change his
clothes. Mr. Dltrlchstein when he first
heard this poohpoohed tho Idea, but
now he fully believes It. The effective-
ness with which Mr. Dltrlchstein por-
trays this seizure is one of the things
to be seen In tho theatre of

A CHANGE IN VALDAE.

Emmett Corrlgan
WHEN the role of Taldar,

mysterious butler
"Three Faces East," he declared that
In all his thirty years experience as an
actor this was the most difficult part
he had ever been called upsjn to play.
And since Mr. Corrlean has essayed
practically every Shakespearian rolo,
has been hero or villain of nearly every
modern melodrama and moro lately
the leading figure of many domestic
dramas, tho preeminent difficulty of
VaMar Is Interesting.

"Many playgoers," observed Mr. Cor-
rlgan, "can understand why, in war
time, Yaldar might tax tho limit of an
actor's an. Tho rolo was so loathsome,
yet withal so plaulble, that VaWar
took on the deadly teallsm of a char-
acter In Balzac or In Zola. I kne,v,
our audiences knew, that thero were
In England at that very tlmo a hun-
dred, even several hundred Yaldar
perhaps not as powerful but exactly
as i.efariaus.

"Now It may be the business of nn
actor Impersonating a villain to work ,

for the hatred of his audience; but
thero is a difference In hatreds. Flay-f- 1

goera hate tho villain of a melodrama
playfully. But Valdar of 'Three

Faces Hasf inspired fear in their
hearts and this Is genulno hatred.

"I have often felt In playing this role
that public feeling ran so high It would
take very little to Influence an audi-
ence to action against Valdar. And
while on most occasions nn actor might
rejoice over such a subtlo compliment
to his art, in this caso It was any
thing but gratifying. Tho situation
was quite outvldo the theatre. It was
not a matter between audience and
actor; It was between the American
peoplo and enemy spies.

"My own feelings during tlm critical
days of the war were anything but
comfortable as I approached Valdar
every night. Of courso I had been
too long an actor and had played too
many villains ot .every strlpo, from
thief and murderer, to be squeamish
cr o. prude In my work. The actor's
art Is rortrayli.g human emotions
which aro not necessardy his own.
But through the lo.ng weeks when
there was never a word or sign from
my own son. stationed in tho danger
011s waters of the Mediterranean,
VoMar'a emotions were exceedingly
difficult to portrny. Even the patri
otic side, of driving home the desplc-abl- o

traits of such a character, lost its
appeal. If ever a stige role became a
living thing of loathlnjr to an aotor
Valrfar becamo that to me. He was
heinous.

"Thfcn peaco was declared, and with
It enmo a palingenesis of Valdai
power. Tho attitude of the audience
changed on the very night of tho
peaco news. They no longer regarded
Vnlrfor with dread. Ho wns now only
a historical puppet or, rather, a the- -
ntrical puppet, ovornlght he Joined
the ranks of the long lino of stage
villains. And the playgoer hated him

playfully.
"On peace night, for tho first time

since I had played In Three Faces
East,' I went to tho theatre happily.
Aside from sharing In tho world's
happiness I was personully gay In the
uctor's expectation of playing a rolo
he likes. Valdar had now lost his ef-
fectiveness except as a stogn charac-
ter, end I began to consider him im-
personally In that light.

"But In tho two short mont'is wince
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PLAYS THAT LAST,

Astor, "East Is West";
"Tiger! Tiger!"; Belmor.t,

"The Little Brother"; Bijou,
"Sleeping Partners"; Booth. "The
Woman in Room 13"; Broad-hurs- t,

"The Melting of Molly";
Casino, "Some Time"; Central,
"Somebody's Sweetheart"; Co-

han. "A Prince There Wai";
Cohan & Harris, "Three Facet
East"; Cort, "The Better 01e";
Criterion, "Three Wise Fools";
Eltinge, "Up in Mabel's Room";
Empire, "Dear Brutus"; Forty,
fourth Street, "Sinbad"; Fulton,
"The Riddle: Woman": Gaiety,
"Lightnin"'; Globe, "The Ca.
nary"; Harris, "The Invisible
Foe"; Henry Miller's, Mrs.
Fiske: Hudson, "Friendly En-

emies": Knickerbocker, "Listen,
Lester"; Longacre, Marie Cahill;
Lyceum, "Daddies"; Lyric, "The
Unknown Purple"; Maxine E-
lliott's, "Tea for Three";

"Cappy Ricks"; New
Amsterdam, "The Velvet Lady";
New Amsterdam Roof, "Comb-
ination Frolic"; Nora Bayes,
"Ladies First"; Playhouse, "For-eve- r

After": Plymouth. "R-
edemption"; Princess, "Oh, My
Dear"; Punch and Judy, Por-
tmanteau Plays; Republic, "Roads
of Destiny"; Selwyn, "The
Crowded Hour"; Shubert, "Good
Morning, Judge"; Thirty-nint- h

Street, "Keep It to Yourself":
Vanderbilt, "The Little

the armistice was signed, the sudier.c j
of 'Three Faces East' have turnfd a
trick upon me. It Is scarcely ealr
now to unfold Valdar's machinations
to them than It was in war dayi.
What opprobrium ihsy ones hciprf
upon Silm through fear they now hcs
In ridicule. If I'm not awfully I

mean the word literally careful of
each line, each gesture, each inflecticr.,
my playgoers will laugh at floor Vo,'.

dar. For he Is a poor pitiable wretch
a man whose life mission was t

destroy the British Cabinet, and wh
described America's fighting force ti
puny.' The futility of all his hopet

all his threats, seems In the light of

recent history almost fnnny. At 1

some playgoers regard him with a
sort of grim humor.

"Xow during my career I have eftsa
played sentimental heroes at wScO
certain stolid ones in my aodlene
chore, to snicker. It was hard, very
hard to be laughed at. An actor pre-

fers anything to this; It aeemi to
challenge his right on tha stage. Co-
nsider, then, the present case of VaUar,
It Is precarious and beaat with haz-
ards. A curse on the fsllow. In p
or In war he insists upon giving ms
a bad time of it!"

The French Theatre du Vieux C

lombler unnounces a revival of Matwn
linck's "I'elleas and Melisande," which
U more familiar to American cpr
goers than playgoers. Maeterlinck hu
often been spoken of by critics as "tha
greatest living poet of love," nnd al

though he lias written many lova

dramas, "Pelleaa and Melisande" W

universally recognized aa his moat
poetical and beautiful. The first Erii
Ush production here of the play nul
given by the English actress, Mrs.

Patrick Campbell, In 1902. Jean 6oi"
ment will play Pelleas, Suzanne V.t
Melisanfa and Hobcrt Hogaert Oolti--

wlille Valemtlne Toweler will Le Of
vlovc, and Luclenno llrfui'tl t 0 "'!
mold servant.
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